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March ２０１１ ― ―１４５
The genealogy and sociological research of the conductor（２）
―― From the perspective of cultural sociology――
ABSTRACT
The question of what the conductor does on stage is of interest. This paper discusses
the genealogy and sociological research of conductors from the perspective of cultural
sociology. Specifically, this paper focuses on the following four points:１）Adorno’s essays
about the problems of music in popular culture and the conductor, and the relation
between the conductor and the orchestra;２）Discussions about celebrity and the idea that
the conductor’s leadership is based on celebrity; ３）Social and historical research of
classical music clearly showing that classical music as an idea materialized in civil society
and that this idea is also a source of the conductor’s authority; and４）Pierre Bourdieu’s
research on art, particularly when considering the formation of the genre of a cultural
work historically（though his views are not so effective when discussing the modern
conductor of already established classical music）. As a result, this research shows that the
conductor’s leadership comes from “music as ideas” and “music as playing practices.” How
conductors combine these two aspects is important. Moreover, if the relativization of
“music as an idea” is progressing, as some sociologists have pointed out, then the
conductor’s leadership is changing.
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